TODOS ESTAN MURIENDO AQUÍ / EVERYBODY’S DYING HERE

México, 2000

Video, Color 
Documental / Documentary, 75 min.
Dirección / Director: Ali Gardoki


Fotografía / Cinematography: Ruben Elías, Alexis Rodil, Carlos Aguilera, Ali Gardoki

Edición / Editing: Ali Gardoki, Yoshua Okon

Sonido / Sound:  Ali Gardoki, Iania Velasco

Música / Music:Las Ultrasónicas

Compañías Co-Productoras / Co-Production Companies: Centro de Capacitación Cinematográfica, Instituto Nacional de la Juventud (INJUVE), Colegio Hispano Mexicano

(CUHM), La Panadería y Jijos de Elvis.
Reparto / Cast: Las Ultrásonicas: Jenny Bombo, Jessy Bulbo, Ali Gua Gua y Suzy A Vox
Sinopsis / Synopsis
Un grupo de rock de chicas en el tercer mundo enfrentandose a su destino.

An all woman rock group in the third world facing their destiny.

In the midst of musical machismo, badly paid jobs and “rock en español”. Las Ultrasónicas go through all the rock history cliches in just 75 minutes. A no budget movie, with a no-frills attitude, made with a fine soap opera touch that submerges the spectator in the mediocre underground scene of Mexico City.
Festivales y Premios / Festivals and Awards
*VI Festival Internacional de Escuelas de Cine, 31 octubre-7 noviembre, 2001

*Mirarte, Festival de Artes, Centro Nacional de las Artes, 29 noviembre-2 diciembre, 2001

*V Jornada Internacional de Cortometraje Mexicano, 7-14 diciembre, 2001
ALI GARDOKI

20 marzo, 1975. Veracruz, Veracruz


Ingresa al CCC en 1993.  Trabaja como sonidista, periodista  y es guitarrista de un grupo de rock.  Ha realizado varios videos experimentales y trabajos personales de foto fija.

She begins her studies at the Centro de Capacitacion Cinematografica in 1993.  She works as a sound recordist, journalist and plays the guitar in a rock group.  She has made several experimental video as well as working on personal still  photoraphy projects.

Filmografía:
El peso que también se devalúa (1995, video, documental, 10 min.); Parquímetros (1996, video, documental, 12 min.); Dos expressos (1995-96, 16 mm-Video, ficción, 10 min.); Es como son (2000, documental, 20 min.)
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POINT OF VIEW

It all started in ‘96 when my school had an international documentary festival.

Until then I have done some video shorts that were a mere approximation to reality, but with the fest I realized that documentary was far from being the educational and boring subject that we were use to when we  were kids. It was most of all, very personal views of very particular matters, and for that reason i found out that a lot of the works presented were quite universal and unique.

With the belief that you don’t need a lot of resources to express an idea I took my 8 mm. handycam camera and tried to say something about the closest thing to me, my band that was practicing in my room almost every day.

I was born and raised in a little town and it always was kind of my childhood dream, to play live in front of an audience and be a rock n’roll star. For the first time I was experiencing just what it meant to belong to an all girl rock band.  This was very important to me because there aren’t many girls that play in Mexico (in fact they’re quite rare and people consider them as a joke).  

I started to record everything: rehearsals, gigs, conversations, photo sessions etc., for about 3 months. By that time, the girls really got used to the camera and sometimes they even took the camera themselves and recorded me and asked questions. The girls had day jobs that were kind of strange, worlds away from the rock n’roll glamour promised by the media.

Eventually I realized that I was making a “real time documentary”. I believe that most of the documentaries we see  focus on a person telling you what happen, narrating a story, but you rarely see a documentary where facts and events are unfolding before your eyes.

So this is the image of my film; the moment, chaotic as the facts themselves. The camera is always hand held and might even get-you-dizzy, as it tries to follow the action just like a live  cheesy TV report. The style is rough, a wild copy justified by the energy of the music and the disorder and mayhem of the big city.

My school didn’t like the project, so they only gave me 5 cans of film and laboratory, tele-film and pro-tools services, no equipment at all, so it was a tough job; a friend lent me a bolex camera and therefore I was forced to load lots of100ft magazines by hand, get a walkman dat for another friend, buy the dat tapes, get a mic, get lights, tune my guitar, pass out flyers for the shows, go to school and rehearse everyday, play gigs and try to direct the cameraman from stage. So you can say it was a survival kit producing method. Still, I recall it as the best time of my life.

The post-production was the hardest part, it was all like a big puzzle, I tried to put a story together, with a big focus on characters and the way they influenced the band, with certain looks to what was happening in the scene around the girls. People got interested in the project and with their help I could finally finish it.
